The article is devoted to the features of Russian history visualization in
Introduction
Russian historians and cross-cultural communication experts still pay little attention to the analysis of images, and the ability to learn "reading" visual texts. The "visual turn" ("pictorial turn") in humanitarian researches appeared only in the early 1980-s. The development in the history of mentalities, and then cultural history raised the interest of foreign historians to various types of images, from common graphic and pictures to extraordinary optical, mental and verbal images. Nowadays it is understood that for the research of national and social identity the visual is not less informative than the narrative (Vishlenkova, 2011, p. 16, 292 ).
Technologisation of visual practices
Thus, the task of a historian deviates from that of art criticism, turning to the art analysis where the aesthetic canons cease to play the essential role. For a researcher of the past, it is more important to interpret the visual text application than to assess the artifact's museum value. We may agree with the following statement of French historians: "As a rule, among historians it is not common to estimate images from the aesthetic point of view, the conditions of their emergence and use… Those are not the art forms as such that draw their attention" (Historians' Dictionary, 2011, p. 55). In this context, "mastered", "artless" and even frankly "unartful" visual images of the past are equally important for a historian of political and social life.
As a historical source, we used American 
Methods of research

American collections of Russian visual materials
The museum in Hillwood, the USA, is distinguished for keeping and collecting thousands of artifacts connected with the Russian past. 
